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A Transitivity Approach to Angela Carter’s Feminist
Revision of “Snow White”

Sufen Wu"

Faculty of English Language and Culture, Guangdong University of Foreign Studies, Guangzhou 510420, China

Abstract: Angela Carter rewrites Grimm’s fairy tale “Snow White” from the feminist perspective and creates her short
story “The Snow Child”. Carter keeps the indispensable element, namely the magic mirror, but renders it invisible.
Through it, Carter secretly reveals the mirror images between the Countess and the snow child, providing new insight
into the Countess’s motivation to kill the child. An analysis of the transitivity system in the short story reveals that Carter
deepens the theme from ostensible “female jealousy” to “oppressed female seeking liberation” in an attempt to
encourage target readers (adult women) to challenge patriarchal forces and seek liberation. It meets the propaganda of
the second feminist movement to pursue women’s freedom and sexual initiative. An in-depth exploration of the feminist
ideology in this rewritten work can not only supplement the one-sided interpretation of “The Snow Child” by previous
critics, but also reveal Carter’s unremitting efforts to make the classic fairy tale get rid of the label of “a carrier of the
toxic patriarchal myths that are used to deceive women”, help it meet the trends of the contemporary era, and inject
contemporary meaning into the classic fairy tale.
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(1) “I wish I had a girl as white as snow,”  says  the Count.
Verbiage Ver®  Sayer
(2) He says: “I wish I had a girl as red as blood.”
Sayer Ver. Verbiage
(3) “I wish I had a girl as black as that bird’s feathers.”
Verbiage
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(1) The Countess  dropped her glove inthe snow and told
Actor Mat." Goal Cir. (loc.)® Ver.
the girl to get down to look for it; she meant to gallop off and
Target Verbiage Senser Men.’ Phenomenon
leave her there  but the Count  said:.... At that, the furs sprang
Sayer Ver. Actor Mat.
off the Countess’s shoulders and twined round the naked girl.
Cir. (loc.) Mat. Cir. (loc.)
(2) Then the Countess threw her diamond brooch through
Actor Mat. Goal Cir. (loc.)
the ice of a frozen pond: “Dive in and fetch it for me,” she
Verbiage Sayer
said; she thought the girl would drown. But the Count
Ver. Senser Men. Phenomenon Sayer
said:.... Then her boots  leapt off the Countess’s feet and on to the girl’s legs.
Ver. Actor Mat. Cir. (loc.) Cir. (loc.)
(3) They came to a bush of roses,... “Pick me one,” said
Actor Mat. Cir. (extent) Verbiage Ver.
the Countess to the girl. “I can’t deny you that,” said the Count.
Sayer Target Verbiage \er. Sayer
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ERRFET, SENmaH—#. MESREAYT
ETS, HEER AN OB AR H IR EHEHREE T,
W aR 4 I B R R AR . XM AR — R
MR8 R A R AR )R B, “the Countess had all
her clothes on again”. AL SE RITFER b SCHR K w4
Wy it #E (“the furs sprang off the Countess’s shoulders”,
“her boots leapt off the Countess’s feet”) 2l BT LE .
RREAT] LLR S AE 4 5 i A2 (i “the clothes flew back
on the Countess™), {HiiZEHFE | R RFE, KA/
F)RENS B ORRR B BRI B R N AL By AN
XA I . Reershae 2 ORI —J7,
— L EBHJEE % (Possessor). £ K —4b¥) il 72
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A Wi T LPITER R B AR R b Fe AR, FrEd
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THE (FEZ) BoRAE (Rl = 5 AR P
SRR CGERI ). (G BEE). ChaiE). (A
TAE) FEIRFHIT TS RELVFRFAIAN
RRENRE PEE S S, WESARIRES, UL
PEEXER . W SOCCA PR SR TES: “4H
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PR L F A, [14] R T3, it g
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HERSE 2 55 NI — e SOBUE R A A 22 I [15]. F A,
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NAFE U — NIRBURE R AL . B4 T Lt F3)
P, RRFE S IR ST B VR R B I TR AT
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) X — M S 2 AR RS R ER R, (R
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FIMUAELE, REE (HE) PN L8R NS
RWE A Re B KRR S A3 LLFS 8

FEMREAMERR R (F&%) ikt
NS S A AR . RAFELE SR I E T OE SR,
Lt 3 S R AR . fERZECARF, *
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F SO BRSBTS T, BT RS AR N E
TN LoV I AR VS RN AR AR AR T BRI (23] RAR
HRMEERCE RS S, WodE g A LN
FSCRIRA B R NAEATAL, T 2 HE A S5 £ 44
DA Bl 2 P BR AR A Ty B B - FRAR I

PL BB BN R4 (5% 1 H bR & eE &«
P, X S AR B S SO R I T .
RN SRR, HEAHEREN, EA9Rta2
PR HEHE b, BRI RE NE A&
(1o BEIEHE T3 SE H WrA o, Z7E 17 tHhad 90 4E4X, “Fr
A E G WA R NIRRT, 7 [ 3 i
I, SRR NS BE  RE R N2, SO AT 4
RHR IO [24] . JEoR, EIEMCEN H AR 1R
A% E o D B G IR v BUTHE 3k LSO i
B R T AT A ) h S [25]) . )L EE SR
FAE TN S5 WA, AR o — e 8 LEAE A
IR E bR, BRORMATT#S A S 1 SR 246 7
&, JPR MRS AR Y LE B AL (26 [
X AR E R N R T B EHE . A
THUAR, TEFRANTLTFARLE 35 1% R R 8 L R Y] Th g,
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1 7& The Uses of Enchantment: The Meaning and Importance of
Fairy Tales f, DURF/RUEFMHCE 1AM L8 B IR R (A S
~E), HEUHE 200 5.

2 BRI R (S BANE A —RZEIRMIE
Z# XA (“an ‘above-ground’ text and an ‘underground’
motivating subtext™), ¥ ILES 220 7T,

3 FE i PUUREE (Antti Aarne) B ICAE tH 555 Hh ) R )
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W, B (RIAMCEERBRG]), 2RI EhREREBY XK
W% 3% 7% (Stith Thompson) [IEITE, V28 H .

4 RS AP A, SHFETESTR, —#AHE A0,
5 Ver.: Verbal Process.

6 MEMILRAE R IR (AEAE) PEH R “get rid
of”, ¥ I Bettelheim, p. 200.

7 Mat.: Material Process.

8 Cir. (loc.): Circumstance (location).

9 Men.: Mental Process.

10 2022 “F4is )7 (Tinder VE9E) (FR—F, L
Cecilie [FI#IRE T 5 H B IE I E (E L 5BFE) BB
11 S HiAE Fairy Tale as Myth / Myth as Fairy Tale — 85| 5
o IX o3 1 IXPIF B AE R A AR . BB R, “B
148 X A ] SR B AL S R R A MR, R Ak T ARIR
FEPEE . R B, s S RN S SR
ML G TGO TE i N B E

12 e FE e Wi (Anne Sexton) ) (EEHA X HEANMNE
Ao

13 WIS 22 535 R B 1 F A £ )——Lasair Gheug, the King
of Ireland’s Daughter” (1891) 1, #kBF#EEAERN T E L
K=
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