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Abstract: Characters’ names in literary works are key to conveying text information, which is applied to motivate the
plot and to foreshadow the ending. In existing translated texts, the characters’ names most apply the transliteration.
Delivering the connotation of names in a text by homophonous Chinese limits the creativity of translators and loses
much of the beauty of the source text, thus breaking the bridge between the targeted readers and authors. On the English
version of The Border Town by Gladys B. Tayler, this paper discusses that under the translator's subjectivity, how
characters’ names achieve the reconstruction of semantic coherence from the creativity of languages, cultures and
aesthetics to improve the cultural influence. Getting rid of rails, Gladys, a translator, took the initiative to apply the
creative translation to retain the charm of language expressions, reconnect cultures and aesthetic experience of different
languages, outline the relationship between characters and their names, cancel the natural randomness of names,
reconstruct the images of characters and reappear their typical characteristics. By a logical extension of this point,
translators should take into account the principle of diversity and flexibility when converting the source text into the
targeted one. Applying various measures to different literary genres, translators are encouraged to improve readers'
reading experience, thus revitalizing Chinese stories in the new era.
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JEFRAE KA o Bl A s B RS
SCAMWEE Tt AT A BAE S, S s o iR,
MEH BRI, — BRSOV A S B X ERE.
AR E A SR S SO, P AL P A
OAPRIIBIES, 7 R KA AR IR SR 2
KAWL ASCUATRTGIE HT e i CA3) Ch SRR “#
B HoaBl, BRITIEE B N M A R
PR BB .

2 FEIB TR

2.1 BEE kM

FEG BT, BEE TERN PR R bt R AL i 5 5%
M —o T H, $RAEES M ERES Z M X%
B o X — ST FE 1 By gk T B0 0, WA AT
Ba b vl BAEE . SCFEIA S, BHEERT FOOT A X R
FE A 1) B RN TT, B O A AL SR IR A SOA
WAV R BB FH ERATRHT, FE RN
BVRIE BN EE R R . BN 8 U0 = R
TRHAT AV, BT = KRR, BNz
SR SR R AT Pt 52 5 [ 4k 2
# Douglas Robinson FriEAT B35 4% ) B 78 -2 5%
K, BCA T AR B B R TR AT, [FR A
% VRPN E (L] Bk, B RaiiiE S
1T, —2KT A —Frefr & B R it 2 s0d7 2.
Fenoulhet #t—B¥hfE 7 f BB M, foK35fr
G sz R 2= R A 2 NG, BIRRAT N =R
LHAER, WMHAPR7TEE B, CRSREE EE
()1t R 26 e i E VR I [3] . BRI AN T 2 —
FIAU R e ATE S, T — P LA N AR, 171
ZFPATREME I AT N

BB AP 248 AR AR, Xl A Rk
TE RIS FUETES PRI K. NI SRE,
F A FARTER AR E S P AR T ERIAME, BB

M P S RO PR R AR A AN AR AR S5 R (4]
TR N RN PE S B M2 3h 1, AW, Hil
GRS S E8EE A, Fog 7R A
I8 S B BARTE RIS LR A s
BHREXT RIETIR T, JysCELEN B H 00 e 8 2 3
RO M REE, RIUEIRE A B 51 SO
Wy NSRS ASCAE . # R BIEES]. VRIS
TR SR S H R BIEVE[6]. BEEREE
FARAE T DA 9 L AR ) P AR B AR
RSN RN AT IR TR ARER . ST E A
B O o SR R T R BT R I R — b 32 W e
ENPE[7]. FAGUBREE, RSN BEE TAME S, 8
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XS F A 1 5 A T SR S 2
Stk PARJESCE 5 R ARG s A AR A A
sk, AR EZ[9]. S e a5
TEREAT A, JUinde i3 EIF BFrEh], PR
AR Tk L, FFE SRR, S LAt A &
) T ARE XS JEAE A R 73 T 5 2R (0 — P EE A, AT A A
MRMIES . S RH SRS HEim, BEE R
HE ZRCRIEI G, OV SOR S B B
WSO R PR R ) SCA R SCAE T PR S A 2 B R ) A
MEH 5A, JhEAEEBATHEN I, KPSt
A, BB

FEAE S DA 53, A HARIE T,
AR SRy, BEAT RS PE  me,  BLE
WA AR, REENRESNE. Xt ER
BHEETIE TR, SO SR =Jrm, X}
JEASCTE oy BB IE, WA TR SIS A B B Ay
Xt RSO BEAT & RIS AT, ST RN (1 2
ok, ML SR A IR, BHETE o

3 ABLBIFRER

NGV —F XA S, 4Kk T NP, B3,
G TR R f JREIAE R ZHL[10]. X
— R SO AR B SO R, DN A
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ERFERUELRE T, O 748 NS fris L 51
fin PR 5545 JR) 18] R 2% SRAEAEIR T 28 N I N0k 52 IR
(K142, Charron %3545 1, AWfn 45 %28 % A
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P ST INA, R N W L%
YRR, K2 BRIk 42 o o [ ) B R 7 <2 AT
Ky, EFAX BB, () i
3, WABZIHERE, PLBURPhZ= K. 1m)E L3ES
FRIF )7 N BE N EA T 2. RS 2 arhilde
HrEW (RAEREE) BTTE, RITURESIK
R B PR, Gl DUHAE R R AT 2R
M an 4, et = [14]. WA HH s EE L
DI BN, e RE”, 87, k=, «&F
V9>, REMZZZRMETT S, BAER. “27,
BIR S — DN RE AT, SRS 1)
RAERFNpEIE . PEE SR M F I E, T
AT TR, I BB MO KA, flid
P N 2 B H A, ¥4 O8N “Number One” fll
“Number Two” .

HT REMZEZRETENZmEREAMAY, b
TIBR T ARS8, IEH &MEL . 2D FAEEF— AN,
WK H—— &, A HARELE AL B B IR 2 i
TRAFER, REANYIRR. FEIEIT “Number One”
F“Number Two X —HEFRIRMINA R R, JEz T
BEE BB A o £E 3O A8 A AR N 43
BRI LR AL . RN R EGEK . “Who is
Number Two? ”she asked in astonishment. “Don't you
know Number Two?” It was his turn to be astonished.

“Nuosong, of course. The Yue Yun of the waterfront. He
told me to see you home.” [13]

FHIR T8 M 72 AR SO S 28 s, LRI 2 3
BB T SCAR R, # i [ AT 3E 2 R A 2 2 A
G AT SN, EHMOATFRER T AW
[PE KR

FEE A B K = 52K, [ A3 “Chang the
Third”H1“Li the Fourth”. FE3CH /& 45 55 22 F o ik
AR, FTERA R R R RICEME, RRED LN
RB|FZR, TRWEHE H: “RIEAEMZK =2,
[(BPEMARDGEF, sk =Pz iER NIt A
SO U gk T 2R RA G A0, R B 5K T 2R K, B
ARORAGENE, Mok =520 AR 2 MARDGE iz 15
()2 o BN BIZ 485N [1)H H 3R] 9 somebody
IEAL ¥ PE N “How can I guess? Chang the Third or Li
the Fourth [13]”. FONIKEER =A% T 5 5ER NN
T WRTSCHTIR, sk =Y H S ) somebody
RFR, R B — ol A%, Bz iz e AN R

WHNE G EBRMAA, EREHEREES, B
R R BEE RN TS HE R4 AC HL (AR Ge L 2
e T8 H somebody T REIE B . R, BEFEN
BEHAE T ESC S, DR H R

AR CAR, GEMhEE T AT
T, TR T8 S R S M R R s, Bk R
P P SO SR E S

4.2 AR T SOER

IS ARR B 5 PEAT Dy et i 1 N 44 B 7 3K
HNNVER O A B B bR & e 28 PR NTE 2
&, BRSNS SR, Wi A A e el
wA, FIHIE, ARk, RE T AVIERKRHR.
NS G 1) 32 8 N SOOI 2 P 5 o6, A &F
BRIR, BRI REIE” . PIoB 4 7 & H R
BRI . “RIREWR ERRAG o DRI W 5
T BFEF AUATEHRT 0. N 75—
LT IR, A8 FTR T 7 ST R 5P b e
A, ARUIREIE R BT, R T AR (i
% o

U1 H # PE“Tianbao” F1“Nuosong”—2E 71, 7577 3¢
A T8 5 AN BLRESE RN, Sl i BUE SR
A SN EHE B A M A B
BIAENTE Sy — oAb, MERLE R, BEE R0,
AAFUAR T oAb, BIEI W LR L R
[P AME 2T SCH, W“When the boys were young,
Shun Shun realized that his first-born took after him and
would have no trouble making his way in the world, while
the younger boy was cast in a finer mould. He had a soft
spot in his heart for the younger, giving him the name
Nuosong, his brother that of Tianbao [13]”

N Ay KRR A A _EREEM, — P22 I6% .
RMRAZENE, RRBE—IREINEK, GEE R,
WIS A48 75 Hodmia = A sm B 22, N IR &5 Jm) i
WA, A BRI A T AR BRI ARR . TEAOSORIRS
TERORREAL AR T2, AR A A
FIPE T WK AR T [13] RERKMEREF, fAH
SR T KT . EAMERBERZAZH, BiRS
sy 1, R EARRIE”, AR T, ANEATE.
PEE X — kM & T RBEK, NAETTHE TR,

BEEEMNE A BRI AME S0 G 1 iR
P 1% 15 “have no trouble making his way in the world”.
¥ 1F“have no trouble”ZR I/ DAFEAN — K& iHIE, R
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TSR R ZER, 55 SORIRAE Z 1 i B ALK IR AT,
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HfEE AR TE, 2 TENSHESTF.
X— AL BRI AYTE 5 Hodn 4 1 RBE . BPAR
B2 N, HEXTI AR, A sk E
B o AESCEAE S B vE e A [ R, AR TR E
“KREE TG ALE . WA EHOINE, WHMAHES, Kk
B2 2 ke FEEFTFERI”, i “cast in a finer
mould” % 5 & B % 5 2R (ORI R, A H ARG mt
RIKBRIE SRR, SERE XAE B R B

DA B 7 3 S T AR T RS SR B, (ERIA
BHRRHE I AME B BB, FIW AL S, i E
TSR NA ISR, S T8 SGET . BTlh,
AHEG T A2 g, B R4 H S RS BIas 1
A A AN SO TE R, RN E R E R T NG
F AR BRISAR S, TN & A ST AL R H 1
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S R oK 22 T A SR AR ) 44 -3 9 “Emerald”
DB T B B 2 o LM SCAE JE ST o) T2 2 i ik
Sk TR LAY BRI WK > R B
Yl ki BB AANB IR BN, MAKES, A
BN[13]e BUYIETE AL R BB Tk, Rl
FHFAE A AE B N RERT, B ARURTE 0 S AL
s RIATT A, DALSUEIEE . 8 X BT,
R B B AT N IA SR ) 4 T VA[15] . B 1
ARG 1, AN X, EMESUOER. 5k
BIFAE, BEELEROSCH MR, M TRIEE AT
X, %18 F X W “Because their home was among
bamboos and hills of a glorious emerald green, the old
boatman gave the poor mite the name Emerald [13]”. M
“emerald green”H X — 1] “Emerald”{E N & F 14 T
Emerald 7& (RIARSSe o > i g oy A XU 25 e
—NMHBESRE A NS, #1%E A “Emerald”—
AR LT, —MNKEEHERERR L, BERE T
JASCRERITER, XSS T RRBREA S, Ak
MBI, FEAZ IR IR R | — &2 o
b ke, Z—r3kik.

[F)FE A8 FH B 3 35 (R R SO BRI IR 44 7, 7E (i
WOy JEocrh, BB R R — B4, EAF A M
ey, Firh, BERAUEUSH, — BERE AR IME
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Fek, BUEERER, R4 13T, “Brownie sits in the
bow and adds to the general amusement by leaping ashore
with the rope the moment they touch land.”

PEIL S BRI, SRR, XML
18 N\, “Brownie started barking again, as if aware that
his mistress was offended.[13]” ¥ fij— BH & “FH#&>
st 7ML, PERLGE.

TR RIS 8 7 S AR, JF HoR 3R R
Tk, VTS R 3 ) A% o R IR AE e s A
PEN“Brownie”, R4 Wordnet ¥k, “Brownie”fig—#f
Wy it e, BAREIE s XARRRSEAL UL P ARG R
TREARZE N, S N 3R SCAN RT3 ¥ Puppy s
Doggy, Dog”ix —KH i, fFiRRH T MIER, &
T SO AR . BARTEE B T R SCIE S,
BAES B SCAIES PR B B R, R T — 22 51
BRI AL, [R] IR R 1 O I B 22 22Kk

TP EURR R BRI B MR B RAE 2R
RS, LPPEEAY, HEESRT, Tk
—RCR R A AL W, U RIARE S AR X — T
W A AR B MR Py “ferryman”, 4R
AN Lh“ferryman”FR I . fERTELAY), {EHEHHAE
Mo RTHEA . SERREa IR, R
MABRIFRIE ETT o AN+ B B-E+%, FERKE
THETFN, AR NECF RS TTEM DI, BEE
e A dr R AT 2 T R AR IR SR
JOXA NI ARG 4, EIEEM AR, dER T A
VI iz i e iy B 1E 2 U SRR IOAE & IR =
FrLAFE RSO R A 43 Itis high time the sturdy old
man retired, but evidently fate will otherwise: no throwing
in his hand for him [13]. EfMRk—E 5MHMK, BEMTTD
Fo XIREF R N BRI, Wil e AR S,
SEBER 1RSI A kR, $E T OSURI AT
B, EE YN S BeR, SR AT, it
IRKAE, JCARAE — MR TC 55 K. Bl # X —
HZ 2%, i E T RELIEE, R0 ERK
FEEEOREE T 1Ko

BEE HAMAEXGE XA 8], AR SO, B
O R ERHG RS ERIRTT S b, BRIBE. HE.
RN, AR A B4 S Ml B BR
e, A RIE N . B 7R AR B A A
I, SR BNV RN AE S S, FR U S
P Sk, 45 T M R B o SRR
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B R A AR SR, T —FhiE 51
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TR, e S 2SI . fEH SE R 1
b, EHEBRISOK, TIREESFTSH, S—FH%K.
ERMES, K HbRiEEHE SR, R4t04%
¥ AN EL

PRI E RS O S SRR I O 3, S
FARRANE ORI o W PR T S, ik H AR
EHBAENRIE 23, BER TR NER, ¥
ME IR SRR RN B R, KIEQIETE.
B, AR, AT AR SR,

MO ARAE N SCAAR R P I E R 3, IRAERR
A S AU . BEE AR NE S ST R B
B E SRRV ORI X 0 5 8 SR Z 5 1, R
P& H B FREFE, XSO BATA R E R
HEERE B HIA Y, 7800 &A% A B 10 E AR
SRESE, HEIERRRLIEAE,  DLRLER SO 42 A
HCARE S RIEEIES BAsIERES . S0, #38
ETIE.

B AT OIS G, SRBUR R I 24
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