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Abstract: Classical Chinese poetry is a unique form of expression within Chinese classical culture, and its rich
connotations often lack corresponding expressions in target language cultural systems. The artistic conception is
regarded as the soul of poetry, and many of the artistic conceptions are presented through specific relationships between
figures and backgrounds. This paper is based on the Figure-Background Theory, selecting Tang poetry and Xu
Yuanchong’s English translations as research subjects. It employs Aixeld’s eleven translation methods to analyze the
figures and backgrounds in the original poems from three aspects: the defining characteristics, motion and salience. This
research aims to explore how the translator handles the figures and backgrounds in the original poems during the
translation process and the translation methods he employs to effectively convey the connotations and artistic conception
of the original poetry. Xu Yuanchong actively exercised his agency as a translator, striving to adhere as closely as
possible to the figures and backgrounds of the original poems, with the goal of preserving and reproducing the essence
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and artistic conception of classical poetry. However, in order to enhance the coherence, fluency, and expressiveness of
the translations or to create an appropriate artistic conception within the target context, Xu Yuanchong occasionally opted
for creative translations of the original figures and backgrounds to improve the readability of the translations Regarding
the translation methods employed, Xu organically combined the cultural connotations and surface forms of classical
poetry, using linguistic translation and deletion methods primarily for geographical names, while employing linguistic
translation and absolute universalization methods for terms that contain allusions. Overall, he aimed to make the
translated poetry clear and direct to the understanding of target language readers. Translators should utilize a variety of
translation strategies appropriately to convey the core meanings of the figure-background schema in the original text,
achieving a more comprehensive and accurate cultural dissemination. Figure-Background Theory enables an exploration
of how the artistic conception of classical poetry is formed, and it provides a rational perspective for interpreting the
poet’s methods of expressing emotions, thus offering a reliable framework for the translation and analysis of classical

poetry.
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Leaving at dawn the White Emperor crowned with
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cloud,
I’ve sailed a thousand li through canyons in a day.

[15]
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Swallows which skimmed by painted eaves in days
gone by,

Are dipping now in homes where humble people
occupy. [15]

TR 3 5 7 e TR AB e de, RoR He G 2
Je BB TR R S, LA O R0 BB (AR 2 (B REAE, AT LA

VRO Z [ A 55 AN R <8 IO R RAFAIE, i AR 3¢

POE A I8 e r) B 1A B R AT ) S A e N, 3R
WITAIR R “TFH B EF A RS RRE, Pt
W R “HEATUIMERIINEY, &N
SIERI R, BREDRNEREINELS, BN
B X EETERRHE. PR AN BB N A)RIEE 5,
HE R fEEiE, AP HNEEMYE =, iiE=s
[ IXTEE, AR TR ARARE, YR AR ESE. 18
B, VPR OREE 1R R B A 5, IR
TRHNEERES. VIR Tz BT
e TP R RIR R TR T A 5 T, %
F 1 H “painted eaves” X} LT TUHAT T2 (WAL HE,
T D P I NIRRT A, TR TR B
fiFt.

3.2 ERHshEME
Talmy YN E R MR EH BH ME b A 5

http://www.chlanglit.com

Ak, H#shigie. 8 eEigs) i mEsa] g
=k, mEFRE - NSRIEK, —BH
I 7€ AL, AT DL R E T R A [14]

Bl 3 HEtmihic, RFEAREZ. SEITHRIR, X
TRIAN . —XKH GET 152 END

PFIH

At sunset hillside village still seems far;

Cold and deserted the thatched cottages are.

At wicket gate a dog is heard to bark.

With wind and snow | come when night is dark. [15]
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A drizzling rain falls like tears on the mourning day;

The mourner’s heart is going to break on his way.

Where can a wine-shop be found to drown his sad
hours?

A cowherd points to a cot’ mid apricot flowers. [15]
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The moon still shines on mountain passes as of yore.
How many guardsmen of the Great Wall are no more!
If the Flying General were still there in command,
No Tartar horses would dare to invade our land. [15]
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All birds have flown away, so high;

A lonely cloud drifts on, so free.
Gazing on Mount Jingting, nor |
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Am tired of him, nor he of me [15].
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