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Abstract: From the Renaissance to the early 19th century, the development of English poetry showed a longitudinal
trend. Each era had relatively fixed poetry schools and some outstanding poets, which were sufficient to represent the
social spirit of that era. However, in the middle and late 19th century, that is, the Victorian era, English poetry presented
a diversified trend of multifarious and double-track development. Romanticism, aestheticism, realism, feminism,
symbolism and other schools competed with each other, coexisting and prospering. However, looking at the overall
situation, it is not difficult to find that the poetry of this period seems to have certain integrity and common
characteristics. That is, it replaces the loud cry of romanticism with deep thinking and introspection, which makes the
expression of poetry burst from pure emotion to deep heart. It emphasizes the objectivity of things, pay attention to
revealing the true face of things and reject the subjective fantasy of romanticism. The religious philosophy of Tennyson's
poetry, the dramatic monologue of Browning's poetry, Matthew Arnold's critical theory and the feminist thoughts of
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Emily Bronte, Elizabeth Browning and other female writers are all typical representatives of the trend of poetry in this
period. In addition, the embodiment of aestheticism in poetry and the voice rhetoric in Hopkin's poetry also make the

poetry of this period unique.
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Break, break, break

On thy cold gray stones, O Sea!

And | would that my tongue could utter

The thoughts that arise in me.

O, well for the fisherman’s boy,

That he shouts with his sister at play,

O, well for the sailor lad,

That he signs in his boat on the day,

And the stately ships go on

To their haven under the hill;

But O for the touch of a vanished hand,

And the sound of a voice that is still!

Break, break, break,

At the foot of thy crags, O Sea!

But the tender grace of a day that is dead,

Will never come back to me.

X REART 1842 47, RERHRFIHA LT F
BRF P RAE BN — . XEFERIET AN H
O BRI Lt i JEBR AR A5 0 Break 7E1X HLak
VRRANXTETE, 25[AT heartbreak, PIEE W AR A
()25 tH: BT A2 1 T B O e RN 9 5 R 4R 21 1 KR
SRR FE ™ B A 03 it 28 4052 0 Szt R AR 2
BT LG s A A IR R D e N R T
RAATFEAE . FEF, RIGHRE R A B TofE . A24)
B FEAR LA B ) —Fh B AR DR, B AN 9
HEWE T AL SN A, SR E IO —IK
KIBBIE LS, B— N ERLATE, EREF,
WS R NRAML T, B —BEEEAE,
BN Z AN A A IS T 08 AR
PR, WRAT—14 TAE, —mE /N, T
S 7 5% I8 7 Y0 9 D RV R T R IR B T 6 B
BT R, ATRE N ABJRAR LG B O AR AN, T e &
FAEFREARIX B ? Al T AT, FEANE
SEAEMEAS AR Ak B 4T & Hallam (P48, RERENT EI
TR %, AR KREWIE. B RFRAREEH A
ARSI SEUR A Rk A2 SR o] — 22 A5 22
PRER, HE MR N —REG RN XE X — 2
A E IR Z B TR N BET B shiE 2. [4]

(=) ZMA%: A5 (Robert Browning) i

http://www.humarts.net



30 JABGH: e 19 20 b a IS RO R 1 2 Te ik 3

XS

DA ATEA T, H T X REROR I ) 613 s 2k,
R YEZ R BB 2 R N2 — . AR REcE T8
HE, XUk R B 5B e Harold Bloom B ixXAE PN A
BT DR A0 B TR E VRIS 3 DR ORI
N, AT R AR R AR R R 20 tHaln)—L
FHLHENOFEHZ L B LLE Wallace Steven %5, HR
RV IEAE# R BRI — SR e N 28T, 1R
NG JRIAE SR 04 B T AR (R LR IEATS &, B 1833
HERE A R RMI S — 1 AR Pauline, ELF 30 25
1863 “EAh 11 Poetical Works and Dramatics Personae
RRZIG, AN AFIAA] RIS .

1867 4, AR TAEI RIS RIHT S o G XA
P B AR 7E R R S SRR, B AL AR
FHEANVIFINOME, XL I, [T 14
K 2 ERr AT 2 X PR ), (A B A AR B A A
FREIBRE”X — ARG, HSE, FE 1857 4 George
W Thornbury £ th B RF ek & 48 A g S Af A < xk il ik =
X— AR, JF7E 1864 45 Y1 William Stigand )3 T+
BT R R . R AR B TR B R R 2 R
FXR A 532, AERREVESATTE AR M A B 7 B
RIS —AME S NG — (158 3, AT A S 4
M H Abrams IX 1 & SE: 3235 AR 20— AMEEE A
bR e ANrE T EXHERRAA A —
U5 B BN AR Ry, JF @ EH
—NTE S I BRI Ak A BT 1 PR R R
MEPR 2 N R BIR 8 32 SCH [ RE . [5] Park
Honan IACHFEIFRABAEL, Mk h, Frigmk
Ja| A8 R A > B RN TS s AN ) — B B
W, X — AYIHFAER AR . 5T DL B R R0
& 20 2R 20 S HE VT SAT R 2R 45 AR TR R
MEARAFM S . 2002 4, Hawlin 7E i 3C The
complete critical guide to Robert Browning "5 T %k
JEBR R AR ZAAR L, A A A KRB S A B R R B b T
LR A HE— DR — NI R — G, X —R—f
WA — A R R RS 5t EARATIX AR
HAFTA ME— S Bk, WA B, XE—
Toh B SRy B o R B R R B B SO AR R

BRI, ASEIRHETE SO 3R R B 25 1T ANE
M€ X, BALFRA —FiE LR R E Ak, (H
FT, W RIATT G 2 7 A AT B T AR R A U
FATHNRE X 2 5 LRI R E 15 B A$E 7R - Beth
Session FlJH 1“5 3R (6] BN B 5 BEIE

http://www.humarts.net

Wik 5. AR E R R Yiid#E Mz
R HEZ) . XEATa. HATEE#ATREME. E-EH
NIX— 8 UG TR A e R, R, B X
B TR Ry e a0 3% R 3 . AT BB BI1E & My Last
Duchess, The Medium #1 Andrea del Sarto #1221
K pfeesg e Ak R E . L My Last Duchess
NBL, BATRI UGS & A, WA, Wl
JE N B IEERVEH RS —ANFE T N e
KB — M LR A — e ARG, bR G —
PTG RIFE, R T ABMEERE T
—ANEF IR R, 3 BRI R AR OGTE A B AN
TG — N E T Z SRR RE, IR A
HRAEMII . BRIk b, AT R 2R M8
BT AR R R, AT EAR S A W LR
“SEIR R B BT A REAE , ED R RE R NS i,
Childe Roland to the Dark Tower Came i 3% H Kk
HATARI W Al B 5 W ks A Grammarian’s Funeral W3%
Ji = IR GG T X% B B AR B I B B ;- An Epistle of
Karshish 1, IEW0R & BT R IX 2 —EME, Bk, &
TR AL A58 3 R RIL A )0 1X — fi B B AIE - (H
TR, F IR R ARER AR AT B T TSR

(=) D& fiiEH (Matthew Arnold) kit
PEEY

ThAG 07 42 4t 22 1 W0 I BRI T 22 e AR A A7 B
T — AL LN BN NS R Sl i
T, S8 PR REOE . M. A
FANETUUE, BTFE%EHE, W TIREE UK E
MLIRE, AN 24 i Ao fH A AR 1 2 RV At 2
e B RFEOR B TSR K 2 g, AATTHE AR BT i
S AT BE R e o THDREHRG #0700 R R R = A5 A A A 2 e
B, B vE R i e AR B S A E, Al
A AIEROE T AN, SRR S N R T XS
AT OREHE, NOZAIL AR RS . R EIAA,
SRS ARE R L BEE AT S R 2 o A
2, AR ESHSHAERE.

i) 2 18 BT 38 SR R AR AL EL S L - 22 s A ) BT 4B,
T P T8 AR AR R T AR 6 Y R AR S B ORI . Bl
VRS SR  REON B ] R O, R T
B RS, oK, T H R
RRARTTAS B S MR e o B A\ RS B R A
— e W BRI AT EI B R ER AR EIAS & A
Rz, KON R R R 2R 2 s 25z, E28208
Ja T 55 B AN RER IR X Ay 252, T HAR e A e, 15



ALHEAR 2023; 2(1): 27-33 31

HAER, gy, EX—m b, PrEssEihr
BE2EERTEIT. BT EH oI & 2w
J2 B U 8 S N 2R 220 B R ) T, 3k A o v
NRENATFTER 517 ), X — I FR 52 26 N2 13
ATk AT DA 58 B0 5 2 o 1k M 7 R TR R oin 73X+
— AT, BRUT (R N R 12 65 AR $H 55 5 A0 AR Pl 1S
54T, AR 7RIy 54T 2 B & — e 1 s 2
Ko IEBR A, il V6 {54F 1858 4 (#1178 Empedocles
on Etna [, BOARERIISSE R4 iy, KB
RRAA B A BN AR, FERS TR . B vE 8 )5 RiIL LA
XE A XA N RN B R T W R
WAL, REERE R A T ATIA TS ME AT
TERF AR FRAN BRI 1, RS AN T IR o 47 5 s
BTG RS e K B A AT I %, Bl R A
A A AR, AT E TR N 1. 615 A
N, EFRREIR AN RE AT T AR, BAE B H LAY
ANRE IR 2 pE 2 g IR, T R AR AT SR TE 2 (R
ELAE DL

i 5 A SRt ARV AL B SO A S I B 2%
B, X — AR5 ILAEAth 118 5 Joubert; or a
French Coleridge. XCH, F[iafd+g 1 Fr N5
KISCEAE M, B — AR o DU SRS B WA,
FATTEOAE it & S VR VR AN IR (0 L, AT TR A i A
Fe NIRRT K A3 HAPRR EIR . 558 — - AE i Al
Eb, 28 AR R R AE I — e e 1 g S B AT B
Bz, AEARANE, BFEFEAEIR—FF5E 1K 7 LI
A NATTA R T R . dE Ik, B i AT X RE
2R O 5 G R A (I A [ AR VAE Y (I NE = <0
JRERIERE, TR & 2 LB L 2 A — %
FWANIE R R TG, MEE & BB 2 Bk,
— R R R AR B BR L 1 LR T SCEERI L .
DRI, SR B 8 A 50 %) A Vi AR ) () 1R R B 1 55
[F] TR A2 A AR 5 T P AR R,
O 5 425 i B Sy 5 1) TR RO T AR TR RN SR AR PR 1 5
ma, T AR T AL S R

QUPRZEARIAN EEX Ve F5 e v PN R S S

o Z2 TV I HA () = A7 25 44 i N SOKTE 4 BA R
(Amily Jane Bronte) . fHIIYS A i EBIT* (Elizabeth
Browning) LA & b B i #4827 25 (Christina Rossitti)
281X — I HH I 0 R AR T LA R R, Hoh
SOKTR 2 BHRR I R 8O0 A — 1R . 1E 5 19 4l 4
IR RN RE N, SOKIE 40 BRRAE RRaR BME 3% T

B EE BT, IXAEAR KRR FE b 52 2 T 1) 23 1 Ty
JEE, fl B R R AR R N FE I AR
R NIE FXT L R EE TR R BIE, M Eess
A MEENEES AR SERRE, BT
RRER I EARIR G S, AT R Bk 2 28, oK
FE T HRNEHERR . [S]FLL, ks R e H
BMARF NFATHRE S EFE RS, FRrRR
TG R H R Z) o SOK T A it %) 5 BRSO R R i 1
NS AR S22 R, 35 B NANHE 52 I 22 ) Tl
Y — T R 7. [O1MERE A (1 H 4H 3B 3
AR SE A AR i S X VPN TE s <t f) R R R
E—mEER. CATB S A, B S ERE
RN R W) REAORS . TEOR . Al B
TiE, R NRBED4e. wELHE, LEk
Nfgtt.

R 19 A E A rwip N, FHENTS A SR A
R E R e S PR S NS e B E e @ = L VAN 3
JE M BRGS0 TR SR B OV . IR R SRR A
A BT PR R R R T R A Al A I A, R
PRBILT R NN 3 SORS PN Lot 32 SCBAR . i1
i A2 4E 22 I B A% G Lo SR AR RS IR IR ZIFE B,
RIS T XIMEE Z IR, Lt O8HmiE T
HERMAE. Ut DARSR A a5 T ATl A 4
AR i 3 SRk B RO 32 L A58, TS 3
LR E B AET

PREGNFRRRE L ENTEE RS, [
I 20 2L RO A — IR IR R BURUE, FRaRR Ab
AbTT WA SRR S R e, R, [ A RETE R
AT A R 3 SR R A 2R 32 SO0 RE N B 52,
M2 T RN KRR Lot B MRS . PERHN
AR R I 1A B M N RAETE %0 e b4
T Factory Girl’s Club HIZH 2735 I BN H AR5 B 21
ITHF, RFBYIBLEFTER <R ER. PEFHACD
BIRFER T VU AT ERE Bk B O AETE, —Fhie
PRI E RAME A o G A A 4 22 R T s 3 0 45 4 O
RN 2R S AT A5 1 . M 1860-1870 X+
fENR), B EEFAEAR RS H) TR F it i Rk R & 1R
PRI, RO T i BE & 10 20 id IR 2 0GE « X AR
Ut 5 A A AR “Forget Me Not” A 45 B A4 B« 1R
TR AL AR A R AR R s, fRiE4E 2
R TG 18 a2 A MG & KK EFH A T #5 A
s, BRI T YN S BURE BT R TR
A 206 2 P ) X B b A

http://www.humarts.net



32 JABGH: e 19 20 b a IS RO R 1 2 Te ik 3

“Forget me not! Forget me not!”

The maiden once did say,

When to some far-off battle-field,

Her lover sped away.

“Forget me not! Forget me not!”

Says now the chamber-maid !

When the traveler on his journey,

No more will be delayed!
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The blessed damozel lean’d out

from the gold bar of Heaven;

Her eyes were deeper than the depth

Of waters still'd at even;

She had three lilies in her hand,

And the stars in her hair were seven.

Her robe, ungirt from clasp to hem,

No wrought flowers did adorn,

But a white rose of Mary's gift,

For service meetly worn;

Her hair that lay along her back

Was yellow like ripe corn.
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